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ABOVT THE ARTIST

David N WiLsown

IS AN ARTIST, TEACHER, AND RESEARCHER. HIS PRACTICE FOCVUSES ON
EMERGENT DIGITAL TECHNOLOGIES THAT CREATE, MAINTAIN, AND CHANGE
CULTVRE.

HE HAS WORKED AS A GRADVATE STUDENT RESEARCHER AT THE NEW
SCHOOL FOR PUBLIC ENGAGEMENT SCHOOL O6F MEDIA STUDIES,
PARSONS SCHOOL OF DESIGN, AND THE VNIVERSITY OF TEXAS AT DALLAS.
HE HAS PRESENTED RESEARCH AT SIGOGRAPH, IDEAS CITY AT NEW
MUSEVM, AND THROVGH PVBLICATIONS BY THE ASSOCIATION FOR
COMPUTER MACHINERY AND XCOAX.

HIS VNIVERSITY TEACHING EXPERIENCE INCLUDES ASSISTING WITH
COVRSES (N MEDIA DESIGHN, MEDIA PRODUCTION, TECHNOCULTURE, AND,
PVBLIC TNTERACTIVES.

TN ADDITION TO HIS RESEARCH HE HAS WORKED (N THE TELEVISION,
Music, AND, VIDES GAME INDUSTRIES.

DAVIDNUWILSON.NET



ABOVT THE ARTWORK

§2 REFLECTIONS IS A LIVE STREAMING DIGITAL AUDIO-VISVAL
EXPERIENCE SHAPED BY AND (N RESPONSE TO DEEP SOCIAL DISRVPTION
CAVSED BY PANDEMIC, ONGOING DEMANDS FOR SOCIAL TVSTICE, AND THE
VNCERTAINTY, FEAR, AND HOPE THESE CONCURRENT TRAGEDIES ELICIT. 82
REFLECTIONS IS A PIECE OF PANDEMIC ART. TO COLLECT MATERIALS FOR
THIS ART THE ARTIST EMPLOYED A SOCIALLY DISTANT DOCYMENTATION
PRACTICE FOCUSED ON THE ONGOING DEMAND FOR AN END TO SYSTEMIC
RACISM AND WHITE SUPREMACY (N HIS COMMUNITY OF DOWNTOWN
DaLLAS, TEXAS. AUDIO RECORDINGS, DIGITAL IMAGES, AND DIGITAL VIDES
WERE COLLECTED BETWEEN MAY AND OCTOBER 2020. THE ARTIST
COLLECTED THESE MATERIALS (N A SOCIALLY DISTANT MANNER DVE TO
HIS CHRONIC LUNG CONDITIONS AND RISK FOR CONTRACTING COVIDIY.
THE ARTIST THEN CONSTRUCTED A SMALL SCULPTVRE WITH HOVSEHOLD
ITEMS AND SMALL REFLECTIVE SURFACES. TRAINING A LO-FI WEBCAM
ONTO THE SCULPTURE, MATERIALS CAPTVRED BY LIVE VIDES WEB STREAM
ARE OLITCHED, REFLECTED, AND LOOPED, AS SYMBOLIC OF COMPLETE
DISRUPTION, VNCERTAINTY, AND MISVNDERSTANDING AS A STARTING POINT
FOR DIFFICULT TRANSFORMATION FOR SOCIAL TVSTICE. VIDES
PROTECTIONS REFLECT FROM THE SCULPTURE CREATE AMBIENT LIGHTING
AND PATTERNS THAT SYMBOLIZE THE BRINGING DOWN OF BARRIERS TO
CHANGE-MAKING DIALOGVE AND ACTION. THEY FURTHER SIGNIFY THAT
DIFFICULT DIALOGVE HAS OCCURRED AND PROGRESS HAS BEEN MADE, BUT
MORE IS NEEDED TO CONTINVE POSITIVE SOCIAL TUSTICE ACTION AND
SUSTAINABLE CHANGE. GLITCHED, REFLECTED, AND LOOPED AUDIO OF 82
RECORDINGS OF PROTESTORS, LAW ENFORCEMENT, THE ARTIST, AND
MATERIALS WITHIN THE SCULPTURE CREATE INSTABILITY, A NECESSARY
CONDITION FOR MEDITATION AND REFLECTION ON DIFFICULT AND
TRANSFORMATIONAL RACIAL DIALOGVE ESPECIALLY DIRECTED T6 WHITE
AMERICANS, THE WORK IS SITUATED WITHIN AN EMERGENT ARTISTIC
MOVEMENT, PANDEMIC ART, CREATED IN RESPONSE TO COVIDIT AND
SOCIAL CONDITIONS. PANDEMIC BRT IS CREATED THROVGH
IMPROVISATION WITH READILY AVAILABLE MATERIALS THAT ARE SAFE,
PRACTICAL, AND FEASIBLE.









2 REFLECTIONS IS A WINDOW INTS CHAOGS, A WINDOW INTE CACOPHONY.
IS ART IS ABOVT BEING ROBBED OF THE FREEDOM TO TAKE YOUR BOD

ONTO THE STREETS TO PROTEST AGAINST SYSTEMIC RACISM AND WHI
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IS ART IS ABOVT PANDEMIC AND THE TERROR THAT I FEEL
EVERY TIME I 66 OVTSIDE. IT'S ABOVT CHRONIC ASTHMA.,
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THIS ART IS ABOUT KNOWING THE FEELING OF BEING ROBBED
OF BREATH AND HOW FUCKING TERRIBLE THAT IS AND TRYING TO

VNDERSTAND HOW ANOTHER HUMAN BEING COULD PURPOSEFRVLLY
DO THAT TO SOMEONE ELSE AND CALL IT "LAW ENFORCEMENT

.

‘//



THIS ART IS INFORMED BY KKAREN BARAD WH& THEORIZES AS A
FORM OF TOUCH OR BEING IN TOUCH.! THIS ART IS A FORM O

TOUCH OR REMAINING (N TOVCH WHEN WE'VE BEEN ROBBED O
THAT OPPORTVNITY.




(S ART IS5 ABOVT HEARING THE COLLECTIVE VOICES O
PROTESTORS EVERY DAY FOR NEARLY FIVE MONTHS, RECORDIN

EM, MANIPVLATING AND LAYERING THEM, MULTIPLYING THEM.
THIS ART IS ABOVT KNOWING THAT THE PROTESTORS WILL
COME ROVGHLY AT THE SAME TIME EVERYDAY AIID BEWNG
WORRIED WHEN THEY'QE RVNNING LATE. / f ﬂ

IS ART :s ABOUT GETTING cz.oss To 'ms Peo'nssrogs oucs,
ON STREET LEVEL, TO SHOW THEM I'M LISTENING AND THAT IT'M
INVESTED AND THAT I AM WITH THEM.
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IS ART IS ABOUT RAISING A FUCKING}

What does a raised fist mean in 2020




(S ART IS5 ABOVT WEARING A MASK,



IS ART IS ABOVT RAISING YOUR FIST AND BEING
ACKNOWLEDGED BY SOMEONE ELSE WHO (S RAISING
EIRS. POWER TO THE PEOPLE.
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u 'mlf ART IS ABOVT HEARING POLICE HELICOPTERS EVERY TIME
PROTESTORS ARE ON THE MARCH.
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_THIS ART IS INFORMED BY S'IMOII PENNY WHO OBSERVES THA
BENVIRONMENTS EMBODY THINKING AND CONDITION POS'S‘O‘BOLOTIESZ
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IS ART IS ABOVT BOTHAM JTEAN BOVLEVARD.



IS ART IS ABOVT WANTING 56 GODDAMMN DESPERATELY
O BE PROTESTING ON THE STREETS BUT BEING DENIED
AT RIGHT BY YOUR HEALTH.
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IS ART IS ABOUT BEING SELF-ISOLATED FOR ABOUT A YEAR.
IS ART IS AN ATTEMPT TS MAKE SOME CONNECTION WITH OTHER
HUMAN BEINGS WHILE BEING SELF-ISOLATED.S |
IS ART IS ABOUT MY DOCTOR TELLING ME T
ACTUALLY ORDERING ME, TO SELF-ISOLA
B UNTIL T AM VACCINATED AGAINST COVIDIA.
THIS ART IS ABOUT SOMETIMES BREAKING THE RULES TO VIS
Y FAMILY. ‘ 1 e
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THIS ART IS ABOVT BEING SICK FOR A REALLY, REALLY, REALL

B LONG TIME AND FINALLY DOING SOMETHING ABOVT IT.
|

.




(S ART IS ABOVT BEING AT A CROSSROADS, AN (NTERSECTION.

ANY PROTESTS PASSED ON THE INTERSECTIONS BELOW MY APARTMENT.
(S ART IS5 ABOVT COLLECTING, RECORDING, MANIPVULATING, PRESERVING,

BND LIVE STREAMING IT N PERPETVITY. FOREVER.
POWER TO THE FUCKIN PEOPLE.



THIS ART IS ABOVT FORGETTING WHAT NORMAL FELT LIKE
AND WONDERING WHAT A NEW NORMAL WILL BE.



IS ART IS ABOVT 73,$%),$)6 PEOPLE WHO VOTED FOR A FASCIST.
IS ART IS ABOVT 78,$%),$)6 PEOPLE THAT WE NEED

O BE (N CONVERSATION WITH.



IS ART IS ABOVT READING THE NAMES OF BLACK PEOPL
WHO HAVE BEEN MURDERED BY COPS AND STOPPIN.
BECAVSE IT'S TOO FUCKIN MANY AND I CAN'T READ ANY MOR
BECAVSE I AM CRYING.
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HOW MANY? TOO FUCKIN MANY.’
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"HOW MANY? TOO FYCKIN MANY.'



SAID JOQUIN

"HOW MAWNY: '
00 FUCKIN MAWNY.




THIS ART IS ABOVT ALL OF THE ARTISTS|
DURING PANDEMIC LOCKDOWN THAT CAME TO DOWNTOWN DALLAS)
R THE MURDER OF GEORGE FLOYD
0 MAKE ART (N SOLIDARITY.
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MG EORGE FLOYD. FOREVER.




IS ART IS ABOVT ALL OF THE VPLIFTING MESSAGES ON STREET ARTUORK,
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(S ART IS ABOVT PARTICLE BOARD.

UWINDOW COVER AND STREET ART CANVAS.




IS ART (5 ABSTRACLCT AR
AT EXPRESSES MANY DIFFERENT THINGS AT THE SAME TIME,

OMPLEXITY (N VISVAL FORM.




IS ART IS ABOVT PANIC,
€ PaNIc T FEEL WMEN T HEAR THE POLIC
SHOOTING RVBBER BULLETS AND TEAR GAS.
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THIS ART IS ABOVT YOUR PAYING ATTENTION TORSOMETHIN
OR A REALLY, REALLY LONG TIME JVST LIKE I HAVE.




Y
0
W
X
i§
Q
§
G
<
©
Y,
<
A
X
-




.msén.

J.l.‘ )'n
i

i

o 4
t
)




THIS ART IS A‘BOUT MY Ddé OKAMI,

WHO FELT EVERYTHING GOING ON AROVND HIM,
PROTESTS AND ALL, AND BARKED ALOT.

HE KNEW WHAT wAS 66“16 ON

HE FELT lT HE KIIOWS
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IS ART IS ABOVT MY WI
WHO STOOD AT OPEN WINDO
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THIS ART IS ABOUT MY FRIEND

N OAKLAND, CALIFORNIA AND NEW York CITY, NEW Yor
WHO EDVCATED M

ABOVT THE BLACK PANTHER

AND ABOVT BLACK WALL STREET.

¥
»14‘ POWER TO THE PEOPLE.




IS ART IS ABOVT MY BEAVTIFUL WIFE,
3 QUEEN, IMMIGRANT, WOMAN OF COLOR.
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WE'LL SHVUT IT DOWN.



E DALLAS POLICE VERY CLEARLY,
EIR VOICE AMPLIFIED, OVER A MASS OF THOVSANDS OF PROTESTORS.
EY WANT VS T6 66 HOME BUT WE WON'T 66 HOME.
AND EVEN IF WE'RE SELF ISOLATED (N AN APARTMENT FOR A YEAR

WE'RE GONNA DO THIS SHIT ANYWAY.




IS ART IS5 ABOVT THE BLACK POLICE OFFICER
(N THE DALLAS POLICE DEPARTMENT.
BROTHERS, SISTERS, WORKING TO CHANGE THING
ROM THE (NSIDE,




oooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo
................................................................................................
..................................................................

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

rooooooo..o.o...oo...‘....O..Q..o.
- 000000000000000000 - 00000000000000000000:  :000000000000000000000 0000000000000000000000 -
0000000000000 00000 - 0000000000000 0000 0+ s 000 s 00000000000000C0CO 0000000000000000°000000 -
. 0000000000000 00000: 0000000000000 0000 0+ s 000 0000000000000000 -000000000000000000000 00 -
000000000000000000 - 00000000000000000 0 :  co0ccoe 000000000000 0000 -0000000000000000000000 -
- 900000000000000000° 00000000000000000 ¢ - - oo 0000000000000000¢  -0000000000000000000000 -
000000000000000000: 00000000000000000 . - oo 000¢ 00000000000 -0000000000000000000000
©00000000000000000° - 0000000000000000¢ w.. ...... 0000000000000 ° 00000000000 000000000
. 2 00000000000000000° - 0000000000000000¢ L R IR 000° 0000000000 - - 0000000°0000°00000000°
S 00000000000000000° - 0000000000000000¢ o. c ot e e s e 000000000008 ' *0000000000°0¢::0000000°
-+ 00000000000000000¢ - 20000000000000008 A v o oo ec000000000 ' 2000000000000000000000
1900000000000000000 :°00000000000000008 P+ o cs e 0" - ' 000000000000000000000
SigsnitetsiasetensSRiiteeiniiiialil St hasnarannmeenen 3 R ek enebappintis 'S 1+
0000000000000 0 Q20 0000000000000 0 De c0000O0OOCOOOOOOIODS Av.'.‘oooooOQQOOOO.OQo._ 190 - -
.ooooooooooooo_W...ooooooooo.ooo.o. WP :o900cecesnssnsss W - c00000000----0000 N oo
©0000000000000 0 0000000000000 0. Pe *0000c0c0c00ccsoe © - +0000000000000¢: - Qoo
.ooooooooooooo.ét..ooooooooooooo.o.M .................. S 9 ©+ 2000000000000 00 oe - -
.ooooooooooooo.””..OOOOQOOOOOQOQ.o.A .................. w T .....ooOo.‘....oo._H.o. .
B R R S R R W SERRESSSE T 11 11 SR RS
i ianeseasestes S & sansenasaasescss Wi GIIIIIIIIIIINIIIN @ Gl etettagen el W
....... ooooooooooooo.A DooooQOOQOOQQQOo.m LD *e0ccecccosos e D 0000 .ooom
Ce e 0000000000000 a c00000000000000¢ D.oooooooo... . c D. @ s 00000000 —l.
il Y Rl eeeassasst U A itiatasestasess - Al NNl g T
- 1000000000000 w Q °000000000000008 () °°°0000000000000 6 Q ‘0 ec0@ec 00 O
000000000008 X W) -00000000008000d 13 1) 0000900000060 -98 R/ . cr . viiciter: o088 w _
000000000000 W 00000000000000¢ Q 000000000000 009 ~ S e @ e s e e e e 0ee0:-0000 ,
Soaaatiostas & S oedeanstarenver o i it 3 T oo S
_ 333"3““96 R ”uunxuunuuc %u““xuu:xu %;“xuuu&:"uu““ N ol
- o........‘oo_mw ,ﬁ .o.oo...ooooooo.mw 7u o..oooo..-....omw 7u.o.ooooo.oooo.o.... mw M”.
cermssreigenseserece Q O il e et Q00 i temee Q 00 . pnnngntessseccas O O -
Sl ...v.....o.o..o.o._B & ,oooooooooooooo.B goooooo.o.o ...... B Q) | S 00000 e o s o QB \V}

. c00000c0c0:0 00000000000000¢ ¥ °000000000000000 & 1000000000000 <
2545 © 0000000000 Q  00000000000000¢ Q c000000000000000 Q1000000 cc0ceeccoccns 9
- eee00ceeece 1N H - 00000000000000¢ N U ©000000000000000 N Y 00000000 000 w
: . 000000000 ™ y..o........‘..‘.. - yoooooooooooooooo - y-o..o.oooooo.o..... -

. ooooo.ooooo,r ...QooooooOQOQQQ.T 0000000000000 000 T 1000000000 cc0c0o0c e T
. o 000000000 A....o..Q...o.OQ.. Ao...oooQ.O.oo [ 3 A..o L JON IR ) 000 .
oooc.oooooo,g A .0.0.00.0.0000.& QA ee@0cecco-0c00:0- ¥ D). .0 - 0: @+ -csc00 eee « :
...........‘A Y..-.O............A YQ.. LR RN KN X . . A yv EEEE R EEE X o0 A .
el mm;mmmmmmmmm gt e i e
wunuuuu“"”__m s"gu”u”"nu.un":m W oeeaseerertcunnen _m Wi e _m M

.....................................

.......................................................

..................................................................






L,. o - -‘ —
IS ART IS ABOVT THE INTERSECTION e

SN OF ERVAY AND COMMERCE (N DOWNTOWN DALLAS TEXA;‘:'

THIS ART IS ABOVT THE INTERSECTION
OF ERVAY AND MAIN STREET (N DOWNTOWN DALLAS TEXAS.
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05' AQ IS ABOVT THE WINDOW DOS'PLA.Y
(N THE NEIMAN MAaRCYS BUILDIN

(N DOWNTOWN DALLAS,
ERE FOR AN ENTIRE SUMMER 2020, WITH A CAPTIO
"IMAGINE YOURSELF SOMEWMERE ELSE”,



YRRP ANENICA GREAT

IS ART IS ABOVT THAT DONALD TRUMP FLAG (N THAT WINDOW.




POWER TO THE PE&PLE.
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IS AR
IS ABO
E OTHER
AMERICA.>
E OTHER
AMERICA THA

STILL EXISTS.



(S ART IS5 ABOVT FEELING PROGRESSIVELY COMFORTABL

WITH DISCOMFORT, BUT REMEMBERING WHEN I WASN'T.



IS ART IS ABOVT BEING LOCKED (N AN APARTME

WITH YOUR EMOTIONS AND NEEDING SOMETHING TO DO WITH THEM
AT ISN'T SELF DESTRUCTIVE.




THIS ART IS ABOVT KNOUWING THAT PEOPLE HAVE TO CHANGE
BUT NOT KNOWING WHAT T6 PO ABOVT (T,

T'LL START WITH CHANGING MYSELF.
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THIS ART IS ABOVT PROLONGED ATTENTION.
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IS ART IS ABOVT WRITING IT DOWN FOR YOV.
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THIS ART IS ABOVT SURVIVING IT.
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IS ART IS ABOVT DOING SOCIAL
CE AS A WHITE PERSON.
OT TVST SAYING THAT YOV AR
DOING SOCIAL TVSTICE.
Dolwe (T,
OT TVST TWEETING IT.
OT TVST FACEBOOK LIKING IT.
OT TVST TNSTAGRAMING IT.
DOING IT EVERYWHERE.
ON THE STREETS,
IN APARTMENTS,
IN SCHOOLS,
EVERYWHERE.
OT JVST SAYING IT. DOING IT.
OREVER. LIVE. IN PERPETUITY.
POWER TO THE PEOPLE.




IS ART IS ABOVT A CONVERSATION WITH WHITE PEOPLE,
B ASK THE TOVGH QUESTIONS ABO

VILT, SHAME, FRAGILITY, ANXIETY.|

0 BE HONEST WITH OURSELVES ABOVT HOW WE FEEL.

-
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PEOCPLE OF COLOR DO NOT NEED A WHITE PERSON SUCH AS MYSELF

8 TELL THEM ANYTHING ABOVT SYSTEMIC RACISM. \
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WHITE PEOPLE CAN'T LET THEIR bcscomroa'r”.w /
PARALYZE THEM FQOM PARTICIPATING (N S‘OCML TJVSTICE.
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IS ART IS ABOVT TAKING ARTWORK THAT ISN'T YOUR
AND MAKING IT YOURS,

POWER TO APPROPRIATION.







IS ART IS ABOVT RESISTANCE AND SOLIDARITY.







(S ART IS ABOVT THE EMANCIPATORY POWER OF IMPROVISATIO
85 A TOOL (N COLLECTIVE STRVGGLE, AS A FORM OF 255'05'774”(8,
OWARDS ACTIVELY PARTICIPATING (N CHAN
WHILE EVADING OPPRESSIVE LOGIC,
WHILE EVADING OTHER PLANS,

e
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IS ART IS ABOVT RESISTING A DESIGN FOR LI
WHERE MEANINGS ARE FIXED ONLY BY PRIVILEGED INTELLECTVALS.

109 LATE




IS ART WAS DONE WITH MY HANDS AND DIGITAL TECHNOLOGIES,
ECHNOLOGIES ARE FYNDAMENTAL TO OVR SELF AWARENE
BUT THEY ALTER VS. BALSAMO AND LANDERS DESCRIBE THIS STA
4S A TECHNOCULTVRAL CONDITION THAT REAVIRES A DIFFERE

VNDERSTANDING OF WHAT WE ARE AND WHAT DEFINES Vs, ©




SOME OF THIS ART WAS MAD
WHILE BEING VACCINATED AGAINST COVIDIA.












ENDNOTES

In "ON TovehiNG—THE TNHVMAN THAT THEREFORE I AM” PAGE
213 KAREN BARAD DESCRIBES THEORY AS A FORM OF TOVCH BOTH
MATERIALLY AND (NTELLECTVALLY.

In "MAKING SENSE: COGNITION, COMPUTING, ART, AND
EMBODIMENT.” PAGE 218 SIMON PENNY PRESENTS A THEORY OF
EMBODIMENT TO DESCRIBE HOW THE MANY FACULTIES OF THE
HUMAN BODY, WITHIN AN ENVIRONMENT, CREATE WHAT IS POSSIBLE
TO PERCEIVE.

Dr. MarTIN LUTHER KING'S SPEECH "THE OTHER AMERICA” WAS
GIVEN N THE CONTEXT OF THE VIETNAM WAR BVT IS STILL
RELEVANT TODAY.

ON PAGE 7% OF "THE VNDERCOMMONS: FUGITIVE PLANNING +
BLACK STUDY” HARNEY AND MOTEN DESCRIBE DEMOCRACTIC
BUREAUVCRACY AS A TOOL OF OPPRESSION THAT SIMULTANEOVSLY
REAFFIRMS ITS OWN IMPORTANCE. THEY NOTE THAT THE BEAVTIFULLY
CHAOTIC PROCESS OF IMPROVISATION AS INSPIRED BY JAZZ EVADES,
SHORT CIRCVITS, AND SABOTAGES THIS FORM OF TAVTOLOGY.

THE PHRASE "A DESIGN FOR LIFE” IS TAKEN FROM THE ANTHEMIC
1996 soNG BY THE MANIC STREET PREACHERS. THE PIECE DARES TO
CHALLENGE THE LIMITS OF ENGLISH (NTELLECTVALISM THAT WORK
TO SUBJVGATE OTHER CULTURES WITHIN THE VNITED KINGDOM AND
UNITED STATES.

SEE MODULE 10 6F "TNTRODVCTION TO TECHNOCULTVRE” KENDALL
HUNT PUBLISHING COMPANY PUBLISHED (N 2020. BALSAMO
WRITES A LETTER TO STUDENTS DESCRIBING THE URGENT NEED TO
FURTHER EXPLORE TECHNOLOGY'S IMPACT ON THE CREATION OF
CULTURE (N ORDER TO BETTER VNDERSTAND HOW TO CREATE A
SHARED AND EQUITABLE FUTURE.






